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The Breath of Autumn [lfuminates Kyoto:

A Tower of Light
and the Memor
of Red Spider Lilies
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This month’s cover captures a quiet autumnal view of Kyoto,
wrapped in warm, seasonal hues.
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At the center of the scene stands Kyoto Tower, located at the
city’s gateway near Kyoto Station. Resembling a tall candle,
the tower was inspired by the idea of “a light without fire” in
a city filled with wooden architecture.
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The tower was completed in 1964—the year of the Tokyo
Olympics, a symbolic time when Japan was reemerging on
the world stage after World War II. In Kyoto, a city with over
a thousand years of history, the tower quietly took its place
as a beacon pointing toward the future.
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In the depicted landscape, Kyoto’s iconic temples and
shrines—such as Kiyomizu-dera, Kinkaku-ji, Nijo Castle,
and Fushimi Inari—are nestled among trees adorned in
brilliant autumn leaves, deepening the richness of the scene.
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Adding a vivid accent of red to the scene are the red spider
lilies, or higanbana. Blooming around the autumn equinox,
these flowers are also featured in this issue’s Ibuki section,
gently evoking memories of ancestors and quiet moments of
remembrance.
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In autumnal Kyoto, layers of time overlap, and memory and
prayer pass gently through the air.
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About Angryangry & Our Special Six-Month Cover Series
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Angryangry is a visual artist known for his black-and-white
line work capturing urban details and surreal moments
in everyday life. His unique world blurs the line between
fantasy and reality.

Starting with the July issue, Hiragana Times presents a
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special six-month cover series featuring Angryangry’s
artwork, capturing the seasonal “breath” of locations across
Japan. Enjoy this visual journey through time and place.
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HIGANBANA: THE IBUKT OF SEPTEMBER Nature doesn’t need names like “spring,”
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Wh wm < no “summer,” “autumn,” or “winter” to make

itself felt. As each season approaches, a

¢ unique and silent impulse awakens within
q the world:bears rise from their quiet slumber,
flowers burst into bud, and migratory birds

take to the skies.
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In Japanese, this unseen yet undeniable

seasonal surge is called Ibuki—the breath of
life, a vital force that stirs all living things.
Live long enough in the land of Japan, and
you begin to sense, almost instinctively,
the flower that embodies the Ibuki of each
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This column gently presents, one by one, the
flowers that carry the quiet breath of each

season in their delicate forms.
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{ 9 = As summer draws to a close and the heat begins
f‘fﬁ % to soften, fiery red blossoms begin to appear
= along rice paddies and riverbanks. You might
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v cn’ beauty—this is the Higanbana.
sy =T
offf =
= HEO#RDY., BENDLITOPDEERL
: pi g 5D & e
e &)6 =, Eﬂhli@ﬁ)ﬁL@)ll@i?(m 2
— b b
S’ zéctwa i&:&ﬁn\ﬂi%lib&biﬁ“
p 375
= ,uib‘s"Eéu:&)‘CE)\o‘Cbi 5—2h
& A
= \ﬁrﬁTTe
= YA
-
g Higan is a Buddhist concept referring to the
..E other shore—a realm of peace beyond suffering
= and illusion. In Japan, the week surrounding the
: autumnal equinox (typically from September 22
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path—letting go of earthly desires and moving

toward inner tranquility, or Higan.
Around this time of year, the sun rises due quitity 2

east and sets due west. In Buddhist belief, this
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Rice Fields as Canvas!? Spectacular “Tanbo Art”
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From summer to autumn, “Tanbo art (rice field art)”

reaches its peak viewing season across Japan.
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tannbo a-to ga
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migoro wo mukaemasu

In Japan, once you leave the cities, rice field scenery

spreads out all around in every region.
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donochihou demo atari ichimenn ni
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hirogarimasu
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tannbo no fuukei ga

ﬂ Tanbo art is to use those rice fields as a canvas and draw

pictures or characters using rice plants of different colors.
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tannbo a_-to desu

One of the most famous examples is in Gyoda City,

Saitama Prefecture.
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Every year, a vast rice field of about 2.8 hectares reveals

art that looks just like a painting.
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koudai na tannbo ni,
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maru de kaiga noyouna
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a-to ga ukabiagarimasu

In 2015, it was certified by Guinness World Records as

the “largest Tanbo art in the world.”
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ninnteisaremashita

ﬂ It is a form of art unique to Japan, where rice is a staple food.
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English +
Japanese
According to the current tally of the Geospatial Informa- Many seismologists exist in Japan, and, for example, they
tion Authority of Japan, the number of islands that exist are predicting that the Nankai Trough earthquake has an
in Japan is stated as 14,125. '80% probability of occurring within the next 30 years'.
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X gennzai no kokudo’chiri’inn no nihonn niha ooku no Jishinn’gakusha ga sonnzai shi
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syuukei deha nihonn ni sonnzai suru tatoeba nannkai’torahu’jishinn ha
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shima no kazu ha 14,125 tou to sarete imasu konngo 30nenn inai ni hassei suru kakuritsu
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80% to yosoku shite imasu
Recently, earthquakes have been occurring one after another E Noting that "the power of modern nuclear weapons far
in the Tokara Islands, the southern part of such an 'island surpasses that of the past" and that "we are now standing
nation' as Japan, located in Kyushu's Kagoshima Prefecture. on the brink of total annihilation," she expressed a strong
sense of crisis.
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totahu toha eigo de hunazoko
M - BRBEOD bhS
&woLw> » SLEIA ens ZEKL. RED R,
kyuusyuu kagoshima’kenn no tokara n & FhEn U LAk <
wo imishi gennzai no Jishinn yosoku ha
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ho&s by Bttt BED V-0 Pz WMET D
rettou de chikagoro jJishinn ga MATH plate 52 <
kaitei no pure-to no ugokiwo Jikuto suru
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aitsuide imasu plate tectonics & FA
pure-to tekutonikusu ga kihonn desu
From the end of June 2024, earthquakes occurred However, there are also criticisms on the grounds that
frequently, and in July, the number exceeded 2,200. many major earthquakes, including the Noto Peninsula
- . Earthquake, could not be predicted.
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tada noto’hanntoujishinn wo hukume
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toshite hihann mo arimasu
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i While the number of foreign residents continues on an n It is a fact that Japan currently has a labor shortage.
@ upward trend, friction due to differences in customs and N
. culture is occurring in various places. BFZ . AM‘*E Thd
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tsuzuku ippou  syuukann ya bunnka no chigai ni
[ EEg &HT ﬂE_U TW3, However, that does not mean we should haphazardly
yoru méisgt?su ga kg‘lju.?hi de b*siloujite i accept immigrants and leave them to fend for themselves.
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As society's preparations for 'living together' fail to keep up, dakara to itte baatari‘teki ni iminn wo
public opinion is divided.
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To make up for the labor shortage, the contribution of
foreign nationals is indispensable.

If they remain unable to speak Japanese, they will end up
isolated among friends who understand each other.
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Troubles due to cultural differences, and the burden on
the strained social security system increases.

shite shimau

If that situation is neglected, a division with the local
community will arise.
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bunnka no chigai ni yoru toraburu hippaku suru sono jyoukyou wo houchi sureba
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shakai’hosyou heno hutann ga hueru chiiki tono bunnretsu ga umareru
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Tracing the Memory of Sentiment —
The Role of World Languages and Japanese [Part 2]
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[Previously on this story / HiEID 3 59 L]

Humans are born into this world with both the desire to
survive and the gift of sentiment. Eventually, we
developed logic and began using it as a tool for order
and efficiency.
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However, because logic can sometimes be self-serving,
humanity has sought to regulate it with ethics—a sense
of moral responsibility.
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From this, we can see four fundamental elements within
the human psyche: the desire to survive, sentiment,
logic, and ethics.
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Over the past 2,000 years, humans have built a world
where those who master logic—often by suppressing
sentiment—come out on top.
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As a result, material civilization and science have made
remarkable progress.
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This is likely closely related to the global spread of
English and other European languages, which excel in
logical structure.
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In contrast, Japanese, nurtured in the island nation of
Japan far from the continent, is considered an isolated
language, not belonging to any language family.
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Because of this, Japanese has retained vivid traces of
ancient sentiments and emotional memory.
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At times, it may be difficult to grasp, but its subtle
expressiveness can be likened to a 4K image of
sentiment rendered in language.
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In the second half of this journey, we will explore the
source of sentiment embedded in the Japanese
language and venture further back—toward the
possible origins of language before
Proto-Indo-European ever existed.
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English +
Japanese

In Japanese, "baby" is "akachan." As its name suggests, this
is because newborn babies have thin skin, and the color of
their blood showing through makes them look red.

BAET "baby" & THRB Al
I 1BA & Hip
nihonngo de be-bi- ha akachann
in Japanese "baby" is "akachan"
ZTDEDEY . EFEnrENYD
m &B >
sono nano toori umareta bakari no
as its name suggests newborn
AL, BEENEL. mo &
Hd 1F5 » A OF 5 W3
akannbou ha hihu ga usuku chino iro ga
babies have thin skin and the color of their blood
EITT *< RZx% H5TY,.
¥ Hip &
Sukete akaku mieru kara desu

showing through red makes them look this is because

However, 'aka' (red) is not a word that refers merely to

the color.
Fh & Ff&1 &, B mETZE
Hip el (AY-)
keredo aka ha tannni irodake wo
however 'aka' (red) merely to the color
LET %%‘C‘*(i HUYEHA.
&
sasu kotoba deha arimasenn
that refers a word is not

In the Japanese language, there is a word called 'sekishin'
(lit. red heart; sincere heart).

HAE IC1& 3%
I 1EAZ #ELA
nihonn’go niha sekishinn

the Japanese language in 'sekishin' (red heart; sincere heart)

4 A%) BEND HhUYET,

c&iE
toiu kotoba ga ari masu
called a word there is

u It means a true heart, without lies or falsehood.

EWDbY DIEN, HYDEEDI
5% 3
uso itsuwari no nai arino mama no kokoro
lies or falsehood without a true heart
EWDEKTY,

W &
toiu imi desu
it means

B In other words, it can be said that a 'baby' (akachan) is a
being that exists with a 'true heart'—in the very state of
'sekishin’ (lit. red heart; sincere heart).

XY rzg‘s«»m . asuo)iio)_@a——
tsumari akachann ha arino mama no kokoro
in other words a 'baby' (akachan) with a 'true heart'
"R D E¥ 30 FEE
#ELA ZThEWN
sekishinn no mama no sonnzai da
'sekishin’ of in the very state is a being that exists
& EA5MDTY,

(A
to ieru no desu
that it can be said

There is something in which such 'sekishin' is expressed
just as it is. That is waka poetry.

Z5LE THRibI D TOEF RBEEhTWLS

#ELA V&I IFA
soushita sekishinn ga  sonomama hyougenn sareteiru
such 'sekishin' just asitis is expressed
bohr HYET, =hna. ﬂ]%ﬂ(’(‘t
2}
monoga arimasu sorega waka desu
something there is in which thatis waka poetry.

Although waka poetry is written in Japanese, it is difficult
for modern Japanese people to understand.

EIEFS BHEE T EhhhTHET .
b n» ICEA S »n

waka ha nihonn’go  de kakarete imasu ga
waka poetry Japanese in is written although
B0 B#AEA ICE->TIE
IFAEWn IZ1EALCA

genndai no nihonn’jinn ni totte ha
modern Japanese people for
Az TY,

AP

nannkai desu

difficult to understand itis

a This is because waka poetry is not written with logic'.

TEES. makIE I3 22 ) <
b » BhY

nazenara waka ha ronnri de
this is because waka poetry 'logic’ with
ErNT WELWMSTY.

2]
kakarete inai kara desu
written is not

17
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p Conversely, it is also said that when 'logic’ appears, waka
poetry dies.

BICWXE, THREL A HBE. mak
Ep< Bh Y b n
gyaku ni ieba ronnri ga deruto waka ha

conversely 'logic' when appears waka poetry
SEsa ED =bh 7.

L 3}

shinu tomo iware masu

dies also that said itis

In Japanese, the word 'wakaru' (to understand) uses the
kanji from 'wakeru' (to divide).

BEET Fomsl (3.
ICIEAT
nihonn’go de wakaru ha
in Japanese the word 'wakaru' (to understand)
M5313%1 &. EFT EET.

b PAL "
wakeru to kannji de kakimasu
from 'wakeru' (to divide) the kaniji uses

m In other words, it means that one can understand by
breaking things down.

o2FY., SETBE T
pvvy 1A

tsumari bunnkai suru koto de

in other words breaking things down by

BRTES, EWnd BERICBYET,

Y M (AN

rikai dekiru toiu imi ni narimasu

one can understand that it means

Waka poetry must not be broken down (analyzed). In
other words, you must not 'understand’ it.

EEdE R SE LTRWIEHEA,
b » Ahipiy

waka ha bunnkai shiteha ikemasenn
waka poetry broken down (analyzed) must not be
DFY, gmoru WFEVWDTY,
tsumari wakatte ha ikenai no desu

'understand’ it

in other words

you must not

m With waka, one touches the characters, immerses oneself
in 'Sentiment'—that is the way to engage with it.

sk, TDXFIC fiih.
b » b U A
waka ha sono moji ni hure
with waka the characters one touches
BREICREZ—— zThd MFk Lo
e S0k O b m

Joukann ni hitaru sorega waka tono
immerses oneself in 'Sentiment’ that is it with
FTEE&L ATY,

2 » b=

tsukiai’kata desu

to engage the way

The same is true for the Kojiki, in which Japanese
mythology is written.

B A& mEEH
[CIEALAD
nihonn’shinnwa ga
Japanese mythology is

%b\hft\é

kakarete iru
written in which

HER TbH RLUCTY,
L & B

kojiki demo onaji desu
the Kojiki for the same is true

Through written works like these, the soul of the mytho-
logical age is passed down to the modern era in the
Japanese language.

BAE(. 3Lk =0 &Y.
ICIZAZ hEDHD

nihonn’go ha koushita kakimono ni yori
in the Japanese language like these written works through
EERF A D B B’
L LAbLEN zELL IFaEn
shinnwajidai no  tamashii ga genndai he
the mythological age  of the soul is to the modern era
BIEWHANTUET,

uE D

hikitsugarete imasu
passed down

However, in modern life and work, attention is less and
less being paid to the 'Sentiment' of these words.

LDLEBS., WEDESL ® TEDOHRTII.
< LSe mp

shikashi nagara  imano kurashi ~ ya  shigoto no naka deha

however modern life and work in
ZOULEEE () 1FEkIC B
ZEiE L& 5hA 2}
koushita kotoba no Jjoukann ni mega
these words of to the 'Sentiment’ attention
Ejliéih.é 2 &l ;{E(f;oft\i'ﬂl
mukerareru koto ha sukunaku natte imasu
being paid is less and less
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Kinoko and
the Japanese People

— A Relationship
Nurtured by the Forest
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1. As a quintessential “taste of autumn,” kinoko (mushrooms) have long been

an essential part of Japanese tables.

Fﬂwﬁﬁjéﬁijé D, §<#B
VWi A

“aki no mikaku” wo daihyou suru kinoko ha, furuku kara
BADEREIC RHOEHRVEETT,

I &BA LECKEC » ZAED

nihonn no shokutaku ni kakase nai sonnzai desu.

2. The origin of the word "kinoko" is said to be “ki no kodomo (child of a tree),”

and it was named so because it grows near trees.

[&nc] t0sEER [KOFEE] BET.
“kinoko” to iu kotoba ha “ki no kodomo” ga gogenn de,
750)%(1‘(:%716:2:7)‘5 ggwrontz LWbhTwETd,
ki no soba ni haeru koto kara nadukerareta to iwarete i masu.

3. The main body of kinoko is actually the thread-like structure called “kinshi
(hypha)” that spreads underground.

& D OAEE. Lz e (CEH B

BALEL Lo 5505 05
kinoko no honntai ha, Jitsu ha chichuu ni hirogaru
[Ex] &FiEhs &Sk BETT,
AL k we 25%3

‘kinnshi” to yabareru ito no you na kouzou desu.



https://hiraganatimes.com/audio/2025/09/024-025.mp3
https://hiraganatimes.com/audio/2025/09/e-024-025.mp3
https://hiraganatimes.com/audio/2025/09/j-024-025.mp3

4. Kinshi connects with tree roots and plays the role of a network that links

plants in the forest by exchanging nutrients.

B KOWRE DR AN, REZRYRY LD DL
AL F A0S &

kinnshi ha ki no ne to tsunagatri, eiyou wo yaritori shi nagara
FolEmERER 2y PI—DREERELTVET,
0 Le<kD ©F Bt b — < ®<bD @

mori no shokubutsu wo musubu nettowa-ku no yakuwari wo hatashite i masu.

5. In recent years, kinshi has been called the “internet of the forest” and has

attracted attention as a presence that connects the lives that live in the forest.

bling= N HAE [fFrDAa2—2v ] &%
tAhA tA L Y WA E — R o &
kinnnenn, kinnshi ha “mori no innta-netto” to mo
EiEh, FIcEED mAEIRC
& L) [ wns

yobare, mori ni ikiru inochi wo tsunagu
FEELT A BIhTLET,

ZhEG 5956<

sonnzai to shite chuumoku sarete i masu.

6. Matsutake, shiitake, eringi (king trumpet,) and maitake—what we see as

“kinoko” are the presence like the “fruit” that kinshi sends up above ground.

MmE. . T ¥, FEERLE.
3=y 174 Luki AW A E Fuk
matsutake, Shiitake, erinngi, maitake nado,
HhEBHPEICTS rEmc] i@, ERAH
bEL ) AL
watashitachi ga me ni suru *kinoko” ha, kinnshi ga
ECHUE [RE|l 0&5h HFETT.
5 L5 £ » L2 ZAEL
chijou ni dashita “kajitsu” no you na sonnzai desu.

7.1nJapan, kinoko are said to have already been eaten during the Jomon period.

BATIE. B OXERICiE TTIC
© BA Ls38A G FEO
nihonn de ha, Jjoumonnjidai ni ha sude ni
??hfvt&%bhé TN,

& w

shokusarete ita to iwareru kinoko.

8. The taste of the Jomon people, who lived with nature in forests where kinshi

spread, has been passed down to us today.

BARALEH S BT B E St BEoUE
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kinnshi ga hirogaru mori de shizenn to tomo ni kurashita
i XADKEEE. ) hEBICERFHEIMTOET,
Lr58ACA & < Y brL 5 o

Jjoumonn’jinn no mikaku ha, ima mo watashitachi ni uketsugarete i masu.
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You may understand the words, but still get lost in communication. This corner takes you on a fun journey through the maze of Japanese

language and culture with four-panel manga. Unlocking the punchline is the key — it reveals the essence of Japanese expression and
leads you to the exit, with a smile and a fresh insight.
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corner

Scene 1l Scene 3

TaL: ZRY. LDy hﬁ—F’G%iSﬁ?‘b‘o Tal: Rre?
nihonn, kurejitto ka-do de kae masu ka. honnto?
Tim: Can I buy ‘nihon’ (two books) with my credit card? Tim: ‘Honto’ (Really)?
aYy: z! I‘EI'ZE’&ZE"'BA,’C“?VJ‘O aY: TRy Latl:—)lr#ﬁ&th.ﬁb\iﬂ'o
S N

e! nihonn wo kau nn desu ka.

“honn” ha bi-ru bmn nado ni tsukal masu.
Yuri: Wow! You want to buy Japan?

Yuri: “Hon” is used for things like beer bottles.

Scene 2 Scene 4

TaL: V=TV IRIEDH ZﬁZE’C“L,&io T L E—)Lzﬁtz rZwiR>y TEH.
tsu-bukkusu dakara ni honn deshou.

bi-ru ni honn ha “nipponn” desu ka,
Tim: Two books, so that’s ‘nihon’,

Tim: For two bottle of beers, do you say “hippon”

EHLWVWTTHS r=R>) TIH,
okashii desu ka. “nihonn” desu ka.
am | wrong? or “nihon”?
an:. xﬂtiﬂﬂ%ﬁw’cgﬂliéﬁ?o 3Y): HBBREEZESLTH NZIFAL
[E3 IO NE
honn ha satsu wo tsukete kazoe masu. anata ha doushite mo “nihon”
Yuri: Books are counted by adding “satsu”, Yuri: You reallly want to buy “nihon,”
Tcti‘;\ 1‘H:H\ 2‘H:Hto %\I\TCL\@—C‘?EO
= o) N
tatoeba, i’ssatsu, ni satsu to. kaitaiyno desu ne.
for example: ‘issatsu’, ‘nisatsu’. dont’ you?

lllustration by: YOSHIDA Shinko
A MEBLAC
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We now live our "time"
guided by clocks. But
without them, what
would serve as our
compass for sensing

"time"?
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Consider, for instance, "morning," "noon," and "night."
The sun gives us the broad rhythm of each day. And at
night, if we look up at the sky, we may notice the moon
quietly marking time as it changes shape from night
to night.
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rhythm
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Like an hourglass, the slender crescent moon waxes
full, and after passing the full moon, it wanes toward
the new moon—we might naturally begin to grasp the
sense of "days" by relying on its shape, asking ourselves,
"Where is the moon now in its cycle?" or "How many

nights until the full moon?"
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Furthermore, through changes in temperature, the
shifting of flowers and grasses, the coloring of tree

leaves, and the transformation of mountain

landscapes, we come to feel thﬁxistence of
"seasons" with our skin. And when the
same scenery returns again, we would
naturally discover the circular "
flow of "years" within nature's

workings.
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Awakening with sunrise, resting at sunset. Engaging in
hunting and farming, aging with the cycle of seasons,
and ending one's life. For such a way of living, perhaps

"o

these three rhythms alone—"ﬁrs, seasons," and
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"days"—were sufficient.
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rhythm
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However, humanity began to divide "time" even

more finely. Using the sun's shadow as a guide,

people created "divisions" within each
day, giving birth to the concept of
"doing something at a certain hour."
"Awakening to the sound of bells,
gathering to the beat of drums."
Such a life lived according to
"time's framework" was slowly

taking shape.
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The act of "counting time" may have been a major
turning point when humanity stepped from "living
centered on celestial bodies" to "living centered
on human society."” And now—we live constantly
surrounded by the "voices of machines" such as clocks
and smartphones. In such a world, we have somehow
forgotten even to look up at the sky.
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Even so, both the sun and the moon continue to repeat
the same rhythm quietly and unchanged, just as they
have since ancient times. The sun keeps the rhythm of
"days," the moon maintains the rhythm of "months."
And the Earth creates "seasons," marking the rhythm
of "years." The sun, moon, and Earth—only when these
three come together do the rhythms of time and life

begin to flow.
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https://hiraganatimes.com/product-category/magazine/subscription
https://apps.apple.com/us/app/hiragana-times/id729245159
https://play.google.com/store/apps/details?id=co.appedu.hiragana&pcampaignid=web_share
https://hiraganatimes.com/
https://hiraganatimes.com/

