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The Spirit of Summer in Hiroshima:

Peace, Memory,
and the Bloom of

Morning Glories
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This month’s cover takes us to Hiroshima, a city that carries
the weight of history and the hope for peace. At the center
of the artwork is a pure white dove—symbol of peace—
spreading its wings over a tranquil river, as if to gently
protect the city below.
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This year marks the 80th anniversary of the end of World
War II. On the morning of August 6, 1945, at 8:15 a.m.,
when the atomic bomb was dropped on Hiroshima, morning
glories must have quietly opened their blooms—just as they
did on any other morning—only to be swept away in an
instant by the blast.
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And yet today, those same morning glories bloom again, vivid
and full of life—having endured across time, they now live on
as symbols of life pulsing through the summers of Japan.
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Also featured in this issue’s Ibuki section, this humble
summer flower carries with it both a quiet memory and the
strength to look forward.
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Landmarks such as the Atomic Bomb Dome, the Peace
Memorial Park, and Hiroshima Castle are thoughtfully
illustrated, reminding us of the city’s journey from
devastation to rebirth. In the bay, a vermilion torii floats
on the sea—an iconic image of Itsukushima Shrine, one of
Japan’s three most scenic spots.
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On the back cover, we find a scene from Bugaku, a
ceremonial court dance passed down through centuries
at Itsukushima Shrine. Originating in ancient India and
traveling through China and Korea to Japan, this art form
now survives only here. Still today, traditional pieces like
Ranryo6 and Banzeiraku are performed on the shrine’s stage,
echoing the pulse of time.
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Through this vibrant and poetic artwork, Hiroshima is not
only a place of memory, but one of living culture and hope.
May the breath of peace continue to flow through each
passing summer.
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Angryangry is a visual artist known for his black-and-white
line work capturing urban details and surreal moments

About Angryangry & Our Special Six-Month Cover Series
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in everyday life. His unique world blurs the line between

fantasy and reality.

Starting with the July issue, Hiragana Times presents a

spe
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cial six-month cover series featuring Angryangry’s

artwork, capturing the seasonal “breath” of locations across

Japan. Enjoy this visual journey through time and place.
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How to enjoy Hiragana Times, the ""Hybrid Magazine with Apps"

Download the Hiragana Times app, create your own account, and enter
the ID and PW for this month's issue to read it on the app.
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ASAGAO: THE IBUKI OF AUGUST
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A Japanese Seasonal Tradition

That Blooms On Summer Mornings
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Even without naming them “spring,” “summer,’
“autumn,” or “winter,” nature brings a distinct
surge of energy with each changing season. Bears
awaken from their quiet slumber, flowers begin
to bud, and migratory birds cross the skies. To
this day, animals and plants live in rhythm with

that invisible, instinctive impulse.
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In Japanese, this unseen but undeniable seasonal
surge is called “Ibuki”, the breath of life—a vital

force that stirs all living things. When one lives
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long enough in the lands of Japan, you begin to
intuitively recognize the flower that embodies the
Ibuki of each month.
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This column introduces one such flower each
month, sharing the quiet breath of the season
through its delicate form.
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Asagao(Morning glory)

On summer mornings, Asagao (morning glories)
bloom refreshingly in the dazzling sunlight.They
open with the dawn and gently close by midday.
Because they bloom as if to show their face only
in the morning, they were named “asagao”—

“morning face”
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This flower has long been loved in Japan, but
when we trace its roots, we discover many
different “faces” in a grand story that crosses

continents.
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Its place of origin is far away, in Central and
South America, centered around Mexico. There,
Asagao was considered a sacred plant used to
communicate with the gods and it was used in
rituals, as medicinal plants, and even as a raw

material for natural rubber.
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Gainen Ko-de
(Concept Outfit)
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It refers to expressing the “concept” of your oshi (favor-
ite character) — such as their image or worldview —
through fashion.
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of your oshi their image or
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sekai’kann nado no
such as worldview
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hyougenn suru koto desu.
it refers to expressing

“gainenn” wo,
the concept

fasshonn de
through fashion

Unlike cosplay, where you fully dress up as the charac-
ter, this style features subtle use of colors and motifs
associated with them.

FvYr29%9—IC TVES ARZFLER
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kyarakuta- ni narikiru kosupure to ha
as the character where you fully dress up cosplay
gY. BIEP -’&9’- 72h&E%
& W3 & - A
kotonari, iromi ya mochl fu nado wo
unlike of colors and motifs (associated with them)
SYIFEL RYANSDH BHTY,
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sarigenaku toriireru no ga tokuchou desu.

subtle use this style features

Because people can try casually in everyday life, people
of all ages enjoy it.

H&E4&ER& GJFF’C [UERIC TE3®
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nichijou se/katsu no naka de kigaru ni dekiru tame,

in everyday life casually because people can try
HzmbT ZELENRTWHWET,
RN & =0
sedai wo towazu tanoshimarete i masu.

people of all ages enjoy it
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Riako \
(Real Crush) \
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It’s an abbreviation of the phrase “riaru ni koi shiteru
(actually in love)”

rgzgc @bréjé
“riaru ni kOI shiteru” wo
actually in love
gﬁ(bf E'C 7,

ryakushlta kotoba desu.
it's an abbreviation of the phrase

It refers to being in love with someone, like a celebrity
or anime character, with whom having a romantic
relationship in real life is difficult.
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geinou’jinn ya anime’kyarakuta- nado gennjitsu de ha
a celebrity or like anime character in real life
EEBFRICHDION LW
NhdODAITN o,
rennai’kannkei ni naru no ga muzukashii
with whom having a romantic relationship is difficult
#HFIC TzLTWSZLE iBLET.
HNT A &

aite ni koi wo shite iru koto wo sashi masu.
with someone being in love it refers to

It is not just simple admiration, but is characterized by
serious romantic feelings, such as wanting to be in a
relationship or get married.

BHiz3 Eh Tl37<.
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tannnaru akogare de ha naku,
just simple admiration it is not but
rFEaurL &L= mE
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“tsukiai tai” “kekkonn shi tai” nado

wanting to be in a relationship or such as get married
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honnki no rennai’kannjou wo idaite iru no ga  tokuchou desu.
by romantic serious feelings is characterized
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A n U.S. Director of National Intelligence Gabbard called for n She also referred to drawings by atomic bomb survivors
‘7‘/ the need for the abolition of nuclear weapons in a video on based on their experiences, recalling that they conveyed
5 social media, based on her experience visiting Hiroshima. pain and loss even more powerfully than photographs.
FAYAD FpsN— K EREHEE. £, WIRE D HBz
¥ »HH Y » Ep I —& ZoML&3ESBL5DA D E<SLe EWThA
% amerika no gyaba-do kokka’jouhou’choukann ha mata hibaku’sha ga taikenn wo
> u.s. Gabbard Director of National Intelligence She also by atomic bomb survivors their experiences
LEZHBELL ER%E HEIC, beEl WIWicz AL,
VBLE E5bA FWFA AN Z L&5H0n
hiroshima wo houmonn shita keikenn wo motoni motoni egaita e wo syoukai shi
visiting Hiroshima her experience based on based on drawings referred to
ZERBEERD LEEE IEELUD < HlLHE
DANERVED V2L S58EN Lo LA 2& <%
kakuheiki’haizetsu no hitsuyousei wo shashinn yorimo tsuyo ku kurushimi to
the abolition of nuclear weapons the need for more than photographs even powerfully pain and
SNS_t®D BT HAELL. REZE FATWE] & RYRUVELE.
ATARATLLD E5n 3ok Z5L°2 5ok H DA
esuenuesu jou no douga de uttae mashita soushitsu wo uttaete ita to huri kaeri mashita
on social media in a video called for loss conveyed that recalling

E Noting that "the power of modern nuclear weapons far
surpasses that of the past” and that "we are now standing
on the brink of total annihilation," she expressed a strong

It is extremely rare for a sitting U.S. cabinet member to o
sense of crisis.

openly express opposition to nuclear weapons.
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BEkD KEED 212 Fhtzu BAN E YIRS e
FhL&£< RKYES bHelr genndai no kakuheiki no iryoku ha touji wo
gensyoku no bei'kakuryou ga ooyake ni of modern nuclear weapons the powerthat of the past
a sitting U.S. cabinet member openly
— [FEMDICEER>TSHY. rMh=s i .
BERAD Rtz KT DI, SbEb brL wE
mANE BAT L haruka ni uwamawatte ori watashi tachi ha ima
kaku’heiki heno hanntai wo shimesu noha far surpasses and that we are now
to nuclear weapons opposition to express
- LROBEFEIC II->TW3B] &
BT Rffloc& T, EA®D € & Eb 7
b whn zennmentsu no setogiwa ni tatte  iru to
kiwamete irei no koto desu on the brink of total annihilation standing noting that
extremely rare is
LA EHRE =RH,
2& & Ehh [ ¥ 3251
tsuyoi kiki’kann wo hyoumei

a strong sense of crisis she expressed

The director said, “What I saw, what I heard, and the deep

sorrow that still remains in my heart cannot be expressed L@ F f -
in words” W o
Y ;
¥
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choukann ha menishita mono miminishita hanashi
The director what | saw what | heard
LT 9% DICES FOELHII.
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soshite imamo kokoro ni nokoru hukai kanashimi ha
and that still remains in my heart the deep sorrow are
EETIE SORHEEZN] & BYUELE,
&g A 2 h=

kotoba deha iitsukusenai to katari mashita
in words cannot be expressed said
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n As a financial source for the 'Child-rearing Support It is not the case that children come into the world
Fund,' it has been decided that an additional levy will be because one has money.
5 : imposed on social insurance premiums. k. 54 » 3 5
E=3 N Z i
= r?fﬁ T %ﬁgj 2 5? I'E eLT. kodomo ha okane ga aru kara
kosodate shienn’kinn no zaigenn toshite children money one has because
the 'Child-rearing Support Fund'  as a financial source for
EFEhTL<D DTEEV,
A o[ - < N 3
Z-E;EL {E‘E%ﬁ 5‘*‘ o’L‘E 7179 jﬁaqg 7’; umarete kuru nodeha nai
shakai’hokenn’ryou ni tsuika chousyuu ga come into the world it is not the case that
on social insurance premiums that an additional levy
REhapo e REL L
» &%
kasareru koto ga kimatta
will be imposed it has been decided

There is a need to reconsider the government's way of
thinking that says, "We will give you money, so have

Because the benefits are limited to child-rearing households, children.'
criticisms that 'it's a de facto singles tax' have been continuing. (B4 - P FELERTI 3
. 5 y b (AR
BE FETHTI BREEND £, »a b < 5 ,
BAGL ERZ R FATL okane wo watasu kara kodomo wo mote to iu
onnkei ga kosodate setai ni  genntei sareru  tame money we will giveyou  so have children  that says
the benefits are to child-rearing households limited because
. . BRFD R % FMWEY ®ELFH5,
[REMRBEHA] coftH» HRVWTWS, £ & #o25 ¢ uw 0245
UaL2TE ECLAEL v kA Huo> seihu no hassou wo toinaosu  hitsuyou ga aru
Jisshitsu’teki na tono hihann ga aitsuide iru the government's way of thinking to reconsider there is a need

dokushinn’zei da that criticisms have been continuing
'it's a de facto singles tax'

PROS 5k

Pt a The 'singles tax' was once introduced in communist states

and totalitarian regimes.
The declining birthrate is a serious social problem. The

nation as a whole should support child-rearing households. rﬁ" RN "oT HEEH &l E g
ECLaEe Bro8ALRE So B
/] sTEY Ao AB8E dokushinn’zei ha katsute kyousanh syudi kokka ya
b{iﬂ"' & 3%?! ¢ f{ﬁ\ﬁ;ifgﬁ the 'singles tax' once communist states and
shoushi’ka ha shinnkoku na shakai’monndai
The declining birthrate is a serious social problem LTSRS < BAXNE,
ﬁ%f;t\bfaé’f;u-ﬁtu‘ ) E31Ew5
~ 2z o ~N%, zenntai’syugi’taisei de dounyuu sareta
Eli%ﬂ-i’f i?fﬁg',ﬁ% %ET & totalitarian regimes in was introduced
kokuminn’zenntai de kosodate setai wo shienn subeki

the nation as a whole child-rearing households should support

CONS &34

Bh 120 In Romania, the Soviet Union, and Bulgaria, they aimed

Even just my own life is difficult. I don't want to be forced for an increase in the birth rate by taxing unmarried

to bear the burden even of other people's child-rearing. people.
B5 0 £ EuTd® BLL, b A V—==7. V&, TNAYT TR, KRIEE I
C XA Tuho <% kA Romania zhhA bulgaria & AU
jJibunnno  seikatsu  dake demo kurushii taninn no ru-mania sorenn burugaria  deha  mikonnsha ni
my own life even just is difficult  other people's Romania the Soviet Union and Bulgaria in unmarried people
FBET T a8 EELohECRL, FBTaoLT HERD L% B 7,
ZE A kA » Lw20LE5YD 5085 =%
kosodate made hutann saseraretaku nai kazei suru koto de syusshol ritsu no koujou wo hakatta
child-rearing even of bear the to burden | don't want to be forced by taxing in the birth rate an increase they aimed for
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Tracing the Memory of Sentiment —

The Role of World Languages and Japanese [Part 1]

REOREEULS — HROSHEL BAEOD

b;’)?)ﬁ, € U FaA = ZA

1. The Earth was born 4.6 billion years ago, and after about
600 million more years, life was born in the sea.

LE{EEH]IC MEkA L L.
BCBAZA 505 EAGES

yonnjuu’roku’oku’nenn’mae ni
4.6 billion years ago

chikyuu ga tannjou shi
the Earth was born and

Z0t% HEBEZET &
= ®< B<ChBA A TuHu

sono go yaku’roku’oku’nenn wo hete seimei ga

after about 600 million more years life

BT MELFELE,

5 EALES

umi de tannjou shimashita

in the sea was born.

2. All living things, including us humans, have this primi-
tive life as a common origin.

fh=s AR% at TRTOEYIE.

bEL LATA A< TLRD

watashi tachi ninngenn wo  hukumu  subete no seibutsu ha

us humans including all living things

CORmER% HEOEEFE &LTLET,
FALELHL ¥x325 & WA

kono gennshi’seimei wo kyoutuu no kigenn  to shite imasu

this primitive life a common origin have as

3. All living things commonly have a 'desire to survive,' but
animals were further given 'Sentiment'.

TRTOEYIR HBLT [EFRK] %
HURD &&£525 HTOFALoED D
subete no seibutsu ha  kyoutuu shite seizonn’yokkyuu wo
all living things commonly a 'desire to survive,'
BoTLETH, BicEE HIc MR »*
b ES3RD C&ih0A
motte imasu ga doubutsu niha sarani Jjoukann ga
have but animals further 'sentiment’

BEabhiLE,

£y

atae raremasihita
were given

%2 [Fr3]

®< b A RA

4. In particular, humans highly developed these Sentiments,
and created rich emotional expressions.

I AR CoEREEZ BSECHKEIE.
&< ATA C&5hA 5 & ok

tokuni ninngenn ha kono joukann wo koudo ni hattatsu sase
in particular  humans these sentiments highly developed and
Erhk HERR% i&&bibf
0 PAGES O &S FA

yutaka na kannjou’hyougenn wo umldash/ mashita

rich emotional expressions created

5. Fear, joy, sadness, love——these emotions have evolved
as an ability to intuitively make judgments necessary for
survival.

T, BEU. BELH. BlE— Zho RIS,
x5 &£AC g HVL &S PALES
kyouhu yorokobi kanashimi aijou korerano kannjou ha

fear, joy, sadness, love—— these emotions

&FC WHER ¥iir % =221 0]
HOEA v2&5 BAEA BEoNATE
seizonn ni hitsuyou na hanndann wo chokkann’teki ni
for survival necessary judgments intuitively
T5h&LT ElELTEXULE,

BIBRBED LA D
okonau chikara toshite shinnka shite kimashita
to make as an ability have evolved

6. Eventually, humans controlled 'Sentiment' and, in order
to live more efficiently, built 'logic".

ARERHT. TEREZHIE L. & )RS
CATA Ledrh #OFs EEDER S
ninngenn ha yagate joukann wo yokusei shi yori kouritsu’teki ni

humans eventually controlled 'Sentiment' and more efficiently

£&3 i [fRE] % LxFELE,
w BhY B

ikiru tameni ronnri. wo kiduki mashita
to live in order 'logic’ built

7. Logic brought order and efficiency, but at times it became
biased towards self-interest and also disrupted harmony.

REE BT % MWE% ELLELED.

Yl 52 L& 502

ronnri ha chitsujo ya kouritsu wo motarase mashita ga
logic orderand efficiency brought but

B e LT E E#B " Y.

& 7 hr&

toki to shite j/ko’tsugou ni katayori
at times self-interest biased towards

Az Aiced HWELE,

5&5Db 5

chouwa wo midasu kotomo arimashita

harmony disrupted and it also became
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A Summer Cooled by
Ghost Stories

BEHTHOY

A Y
PV EA 7 [7 )

1. August is known as a time of intense heat. During this time in Japan, people

enjoy scary stories, tests of courage, and haunted houses.

8 REwild. Z L E L VEE, BATRE
&5 #2 »2 &V & €2 i EA
hachi gatsu to ieba, atsusa ga kibishii kisetsu. nihonn de ha
= ORSHA. BHR FFEt L.
[ POEA ELED

kono jiki, kaidann ya kimodameshi,
BIETEER L. HOETEY LDV ET,

& x Lz Zh kAL & B
obake’yashiki nado, kowai hanashi de moriagari masu.

2. As the phrase “It sends a chill down your spine” suggests, one reason is that
fear can make people feel cool. But it is also said that the background of ghost

stories becoming a summer tradition is connected to obon and kabuki.

[ » BCBB] £V EE0EY. BT
& FU B BRI EFEIY
“sesuji ga samuku naru” to iu kotoba no toori, kyoufu de
RUCELBoES BRHO—D2TTH. D
T »A Vw5 v rVEA
suzushiku kanjiru koto mo riyuu no hitotsu desu ga, kaidann ga
HORMFE R £ BRI BRE
B2 A5K82 L =481 740 EA
natsuno fuubutsu’shi to natta haikei ni ha, obon to
REFHED BRLTVRES VwbhbhTuLET,

R F HAGTL

kabuki ga kannkei shite iru to mo iwarete i masu.
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3. In kabuki theaters where the heat caused a drop in audience numbers, it
was the remaining young actors who came up with ghost stories as a way to

entertain the audience.

gaT ZEENH-TLES REXNET.
) E2<HL A » R E DR
atsusa de kyakuashi ga hette shimau kabuki’goya de
Zahtk EFDEELED ES5EHhULT
oz pHT  R<LU»

nokosareta wakate no yakusha tachi ga dou ni ka shite
EERELITEES L EXAEON. BETULE,
Eo< £OD BhH BOEA

kyaku wo tanoshimaseyou to kanngaeta no ga, kaidann deshita.

4. It was also believed that during obon, the spirits of ancestors return, which

made ghost stories a good match.

EF AN BREIZE ZERAE DD JB-oT<CBE
FA Hth ZF EF EFLV i
mata, obonn ni ha gosennzosama no tamashii ga kaette kuru to
ELLITHY., ERED HELF ED>EDTT,
LA hPOEA HUL &S
shinjirarete ori, kaidann to no aishou ga yokatta no desu.

5.1nthe Edo period, “One Hundred Ghost Stories” became popular. On summer
nights, one hundred candles were lit, and one candle was extinguished for each
ghost story told. It was said that when the last candle went out, something

mysterious would happen.

/IF'H-*fftL‘i I’E%%EJ h MITLELES
A2 & L EV Vb0 EY w325
edojjidai ni ha ‘hyaku’monogatari” ga ryuukou shi mashita.
HEOBI B AOHME ZJTL.
73e V»2EA 55%< &b
natsu no yoru ni hyapponn no rousoku wo tomoshi,
'IXJ‘%—-E..Eé e —715‘4")’% LTLEET, rf&tb AH
HOEA LB Vo EA W uoEA
kaidann wo /chlwa kataru goto ni ipponn zutsu keshite iki masu. saigo no ipponn ga
5;512.62: ;I%Ei)‘#_ B¢k ShTuwF LA,
[AA)
kieru to kaii ga okoru to sarete | mashita.

6. Scary, yet somehow captivating — the world of ghost stories brings a coolness

to Japanese summer.

BuiThe. ETHhDEEEDIIZ—, ZABEROMERD,
b A U HrVEA # v
kowai keredo, dokoka kokoro wo hikitsukeru--. sonnna kaidann no sekai ga,
ZIE(DEL. maRITCNhET,
- EA RO Ned> &&

n/honn no natsu ni ryou wo todokete kure masu.
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You may understand the words, but still get lost in communication. This corner takes you on a fun journey through the maze of Japanese
language and culture with four-panel manga. Unlocking the punchline is the key — it reveals the essence of Japanese expression and
leads you to the exit, with a smile and a fresh insight.
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‘I F AFHBITE. BRBORENEZ T 3. XKEOHOICR, TOEEEVNFoTVET,
& & IZ Eh T FA LD a HLNEDS T <5 x h5 &

Scene 3

TLyoR: I, <IET L 7LYyIR:TH, @ﬁ'EHU)E@lC 1) Z2T3ATYD,

FARA
kore, kudasai. demo, naze manr? enn n75 mae ni ichi (1) wo tsukerunn desu ka.
Alex: This one please. Alex: But why don’t you put a “one” before man yen?
Y1:—hAATY, YA E50RIE. —BFECH. —FARCE
WEEAZA _ WoUR< A WotARA
ichi mann enn desu. SHHEVTT R,
[

Mayu: It's ichi man en. souieba, ippyaku enn toka, issenn enn toha iwanai desu ne.

Mayu: Come to think of it, we don’t say
‘ippayaku yen’ or ‘issen yen.’

Scene 2 Scene 4

ZLyIR:Z?210FHTLELS ? YL:FHE. A—BEIBVELSICTT L. ok,
TAZA TAZA FALE & BH
eh? jussenn enn deshou? senn enn to mannichi, machigaenai youni desu yo, Kitto.
Alex: What? It should be ‘jussen’ (ten thoudand) yen. Mayu: Maybe it's to avoid confusing one thousand yen with
ten thousand yen, just in case.
Y TF) OLOBAIE TH EWWEY, PLYyORF—2CL33LT—RBANBDBATIH,
A SR Tch W EY FAWLE w5 FA w h
“senn” no ue no tanni ha “mann” to iimasu. mannichi? doushite ichi to mann ga irekawarunn desu ka.
Mayu: “Man” (10,000) is used as the next unit up Alex: “Man ichi”? Why have you reversed the order of ‘ichi’
from “sen” (1,000). and ‘man’?

Illustration by: YOSHIDA Shinko
A NEHLAZ
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SUMO AS A SACRED RITUAL

HRT VI

5 A H A S 4]
B A DRIt

T 1BR w3

Sumo is a uniquely Japanese physical art form, in which wrestlers wearing only a
ceremonial loincloth (mawashi) clash atop the earthen ring. With bodies forged through
spirit and technique, they confront one another not merely in competition, but as a
solemn expression of discipline and reverence. Underlying this tradition is a deep-
rooted belief: that the human body is a sacred gift from the divine—pure, unarmed, and

to be honored as such.
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The mawashi is not merely a piece of clothing. Like the
sacred rope (shimenawa) found at Shinto shrines, it is thick,
twisted counterclockwise (to the left), and carries spiritual
significance. Hanging from the front are sagari—strips that
mark the boundary between the sacred and the secular. The
very appearance of the wrestler, clad in this ritual attire,
signifies that he stands within a sacred space, embodying

the presence of one who enters a realm of divine encounter.

7)) rLl/J S ﬁ?&é&ﬂ&’(liiﬁ‘)it‘/y ks

0 A< LAL®
d)béf)%%é:ﬂb<7t< Y (REFTERY) !Jﬁ
Tb B A& DY & I3 & IFNED
ONREBELTERTH Y, ﬁuﬁl_(i@i‘,té:{ﬁﬁ’&lln

LAEWL L&2ZEL LAWE  Z H ~NFE
T3 &y /)\Eh‘ﬁb\a’(h\i? jfgi@f,%
UL S 7=
DHDM Mﬁﬂmiﬁk%% <HEETHDZ &’5_’%
LAt & ZTAEL
EEPDTL\iﬁo

In the world of sumo—aptly called Kakukai, meaning “the
square world”—the dohy6 (sumo ring) is constructed by
firmly packing the earth into a square base. At its center, a
perfect circle measuring 4.55 meters (15 shaku) in diameter

is outlined with rice-straw bales.

REOHFN 7] tﬂﬂinéijlm :I:E(JP_TI

ERY el W< EV&D

BLLEZREEDTE 7)\1’1.\ ZTDHRRICERE 4.55

»m< DB o) iz =9 5585 Lol

A— b (15 R) OABERTHEMINTVET,

meters Le< Ah b5 ZD

In the past, sumo matches were sometimes held on square
dohyo without the circular ring we see today. Even now, in
regions such as Iwate and Okayama, traditional sumo is still
practiced on kaku-dohyo—square rings. Going further back
in history, it is said that sumo was performed without any
defined ring at all, inside a hitogaki—a naturally formed

circle of spectators who gathered around the wrestlers.
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